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JazzChord, Feb/Mar 1995 

__________________________________________________________ 

lancing through a copy of the magazine Vanity Fair, October 1989, in the fish 
& chips shop recently, I noticed a letter to the editor from Aida E Chapman of 
New York, referring to an article on Miles Davis (now deceased, of course – 

he died in 1991) that had appeared in a previous edition of the magazine. Ms 
Chapman says she was a former director of the National Endowment for the Arts, 
and was good friends with Miles for over 20 years. But, she says, “Our friendship 
ended abruptly on March 28, 1981, and in 1984 I obtained a successful settlement of 
a lawsuit in which I claimed that he beat me, tortured me, and otherwise violated my 
human rights... While Miles Davis is still alive, I speak out to shatter his mystique 
from the perspective of a woman who knew him all too well, one who was devastated 
by this inhumane, sadistic misogynist who even now shows no remorse for his evil 
ways.” Strong stuff. “Was I the only woman he used like fodder to feed his rage, 
madness and creativity?” Ms Chapman asks, “Miles Davis is a national treasure”, she  
 

 
 
Miles Davis: an inhumane, sadistic misogynist who even now shows no remorse for 
his evil ways…PHOTO COURTESY PINTEREST 
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concedes, “a genius whose extraordinary talents caused a new chapter to be written 
in the history of music. I acknowledge the Miles who forever changed the language 
and sound of music; that Miles is worthy of gratitude and respect. However, there is 
that other Miles who lurks behind the mystique, and he and his genius are one.” Does 
anyone know what this was all about? 
 
*I don’t think there is much doubt that most jazz musicians produce better music as 
they get older. What they might lose in technique and energy is more than 
compensated by maturity and understatement. As one leading musician said to me 
recently. “As you get older, you might play less notes, but you probably didn’t need 
them anyway.” As the jazz scene over recent times has taken on more and more the 
promotion and marketing methods of popular music, there has been a concentration 
on the younger, more innovative players - who are said to appeal to ‘the younger 
audience’. And, it is said, if we don’t develop an audience amongst the young, there 
will be no jazz audience in the future. Perhaps this is true. But I hope that when our 
fine, young players get a little older, they are not neglected like some of our more 
experienced musicians currently are, who seem to have disappeared off the scene. 
Here I am talking about fine Sydney musicians over the age of, say, 50 who are 
playing the best jazz of their careers, but who are hidden from sight. I could mention 
many: Dave MacRae, 54; Paul McNamara, 50; Dave Levy, 58; Chuck Yates, 59; are  
 

 
 
Dave MacRae, 54 (above) and Paul McNamara, 50 (below): two pianists playing 
the best jazz of their careers, but who are hidden from sight…PHOTOGRAPHERS 
UNKNOWN 
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four great pianists who are virtually invisible. The trumpeters Keith Stirling, 57, and 
Keith Hounslow, 66, are seldom heard. Alan Turnbull, 51, is visible, of course, but 
primarily as the drummer with fine modem ensembles led by youngsters such as 
Graeme Norris and Cathy Harley. Am I correct in saying that there is a considerable 
amount of age-ism in the Sydney jazz scene, which makes it very difficult for many of 
our most talented musicians to perform, at a time in their lives when they have so 
much to say through their music? 
 

 
 

Drummer Alan Turnbull (above, third from left) is visible as a member of the 
Graeme Norris Quartet and (below, fourth from left) with the Cathy Harley 
Quintet. Others in the above photo are, L-R, Norris, Jann Rutherford, Nicki 
Parrott… PHOTO CREDIT PATRICIA NUTTER… Others in the photo below are, L-R, 
Bernie McGann, Warwick Alder, Harley, and Craig Scott… PHOTOGRAPHER 
UNKNOWN 
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* Speaking of older jazz performers, take a glance at the 59th Readers Poll 
Winners in the December, 1994 edition of Down Beat. You can’t help but be 
impressed by the great age of many of the winners. For example Phil Woods, 63 (alto 
saxophone); Gerry Mulligan, 67 (baritone saxophone); J J Johnson, 71 (trombone); 
Jimmy Smith, 69 (organ); Joe Zawinul, 62 (synthesiser); Max Roach, 70 (drums); 
Toots Thielemans, 72 (miscellaneous instrument); Joe Williams, 76 (male singer): 
Stephane Grappelli, 87 (violin). Need I go on? I have no idea how old B B King is, 
who was Blues/Soul/R & B Musician Of  The Year - he doesn’t appear in the jazz 
encyclopaedias - but he’s no chicken. These musicians are still in top form, otherwise 
they wouldn’t be winning such polls.  
 
* The Melbourne jazz scene is still beset by politics, it seems. Adrian Jackson, jazz 
critic for The Age since 1978 and, in my view, one of the fairest and most objective 
jazz writers in the country, has had his wings clipped; the arts editor has appointed a 
second jazz writer for the paper, Leon Gettler. Leon is a staffer, not a freelance writer 
like Adrian. Why did this happen? Apparently because representatives of the 
Montsalvat Jazz Festival complained to the newspaper that Adrian, in his writings in 
The Age had been less than fair to Montsalvat - a claim that Adrian claims is not 
borne out by the facts. The Montsalvatites no doubt pointed out that Adrian wears 
another hat as artistic director of the Wangaratta Festival of Jazz, which they may 
well see as Montsalvat’s main competitor in Victoria. But, surely, there is room for 
two fine festivals in Victoria, not to mention other jazz festivals. Why the bitter 
competition, which may now diminish the excellent coverage of jazz that Adrian has 
delivered to readers of The Age over many years?  
 

 
 
Adrian Jackson (right) pictured here with the American saxophonist Wayne 
Shorter… 
  
*Speaking of Melbourne jazz politics, the Jazz Co-ordination Association of Victoria 
(JCAV) has appointed a new Victorian Jazz Co-ordinator, Fran Silvester, to 
succeed the former co-ordinator Andrea Edwards (following the interim 
appointment of Bob Whetstone). Some bitterness has surrounded this position over 
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the last 12 months, with a Special General Meeting called on March 21, 1994 at the 
instigation of Melbourne Jazz Co-op President, Martin Jackson - Adrian’s brother - 
to consider a vote of no-confidence in the JCAV committee. This came about 
following the JCAV committee’s failure to appoint Martin as Co-ordinator at the 
beginning of 1994, after he had occupied the position in an honorary capacity in 
1993. Some people therefore considered Martin’s action sour grapes (which may not 
have been the whole story). Martin’s motion was defeated 126-72, following a hectic 
period during which the committee faction and the Jackson faction both signed up 
new members in order to stack the meeting. JCAV membership, during this period, 
went from 40 to about 250. Under these circumstances, with the Melbourne jazz 
community apparently divided for and against the JCAV committee, who would want 
the position of Vic Jazz Co-ordinator? Still, following the recent AGM on 17/12/94, 
there is now a new committee, chaired by Alex Hutchinson, that wants to wipe the 
slate clean and get on with it in 1995. One wonders when peace will break out, or 
indeed whether peace will ever be possible within the Melbourne jazz community, 
given such deepseated factionalism. Meanwhile, at time of writing, the JCAV was still 
waiting for the PAB of the Australia Council to devolve the S20,000 it needs to 
finance the Co-ordinator position in 1995. Fran Silvester’s details are on page 16 
below. 
 

 
 
Martin Jackson: he was not appointed Vic Jazz Co-ordinator at the beginning of 
1994…PHOTOGRAPHER UNKNOWN 
 
*In the last edition of JazzChord I mentioned the John Scofield interview on Radio 
National’s Music Show. Listening to the program again on March 4 last, now 
compered by Andrew Ford, I noticed that jazz was again prominent. The program 
included a segment on the all-female jazz bands of the 1920s, 30s and 40s, a subject 
that has fascinated women researchers over the last ten years or so. The horn 
virtuoso Barry Tuckwell, now touring Australia for Musica Viva, described how after 
a concert, he liked to relax listening to (surprise, surprise) Art Tatum. And there was  
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The horn virtuoso Barry Tuckwell described how after a concert, he liked to relax 
listening to Art Tatum (pictured above)…. PHOTO COURTESY PINTEREST 
 
an interview with Paul Grabowsky, promoting the Australian Art Orchestra’s 
forthcoming Australian tour. Those who are promoting jazz events should not forget 
about radio programs on the ABC such as The Music Show; they provide free 
publicity, and reach a sophisticated, target audience that should be interested in jazz. 
 

 
 
Australian trombonist/didjeridu player Adrian Mears… 
 
*At The Basement recently it was good to hear the expatriate trombonist Adrian 
Mears, back from Europe for a short stint (and also to get married). His group 
included Mike Bukovsky (trumpet), Roger Frampton (keyboards), Lloyd Swanton 
(bass), David Jones (drums) and Fabian Hevia (percussion). There was virtuosity to 
burn in the rhythm section, and Adrian has written some interesting music for the 
group. His playing on trombone has come along beautifully, and he now uses the 
didjeridu to establish an eerie mood that strongly suggests Australia. 


