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JazzChord, Apr/May 1997 

__________________________________________________________ 

he American writer Josef Woodard, who was brought out for the 1996 
Wangaratta Festival of Jazz, has published a perceptive piece on the festival in 
the April, 1997 edition of Jazz Times. He mentions the surprise appearance of 

the US pianist Kenny Kirkland, who was plucked from a tour with the English singer 
Sting, to play a set with Adam Armstrong and Andrew Gander. Kirkland, says Josef,  
 

 
 
US writer Josef Woodard: a perceptive piece on the Wangaratta festival in the 
April, 1997 edition of Jazz Times... 
 
“laid into his set with a kind of passionate abandon and expressive lucidity, from a 
languid Giant Steps to a salsa-fied Alone Together. By contrast [Frank] Morgan 
seemed to be on his worst, most distracted behaviour. Despite fleeting glimpses of  
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Kenny Kirkland: a kind of passionate abandon and expressive lucidity… 
 
inspiration, he seemed half-awake, asking the crowd what time it was (literally, not 
metaphorically) and pulling out Night in Tunisia four times over the course of three 
sets…” Betty Carter, writes Josef, “closed out the festival with an expansive set, 
twisting and reinventing melodies we thought we knew and dancing around a band 
featuring poetic gymnast pianist Travis Shook.” As for the Australian musicians,  
 

 
 
Betty Carter in performance at Wangaratta in 1996: an expansive set, twisting and 
reinventing melodies we thought we knew… PHOTO CREDIT BRENDON KELSON 



3 
 

 
Josef refers to “a rich pool with musicians who freely interact and collaborate.” Ten 
Part Invention is described as a “compelling group... a collective which skilfully 
oscillates between conventional little big band charts and more avant garde urgings.” 
Josef goes on: “The promising young Tim Stevens showed poise and flair in a 
thinking mate’s piano trio with bassist Nick Haywood and the wit-lined drummer 
Allan Browne, a versatile player who showed up behind a variety of acts over the  
 

 
 
The Browne-Haywood-Stevens Trio: described by Josef Woodard as “a thinking 
mate’s piano trio”, L-R, Haywood, Stevens, Browne… 
 
weekend.” Scott Tinkler gets a nice rap as “a feisty and imaginative player who knows 
how to use chordless spaces wisely.. [and whol settled easily into Mark Simmonds 
Freeboppers, with its On The Corner-era electric Miles Davis jazz-funk sensibility.” 
“Even a cursory inspection,” Josef concludes, “reveals that Australia’s jazz sensibility 
is more than a token gesture, but a scene which has evolved nicely over the years. It 
seems as if the slim prospects of selling out have helped to make the art of the matter 
all the more earnest. And, for one long weekend a year, Wangaratta is the centre of 
the Australian jazz universe.” 
 
*As I expected, the front-page article on the Marvellous Melbourne Jazz 
Festival in the last edition of JazzChord caused some interesting debate. A number 
of letters were received, and I think I’ve published the best of them on pages 3 & 4. 
The response I liked most, however, was not a written one. It came from a leading 
Melbourne traditional jazz musician who rang me about another matter and, in 
passing, referred to the article. I won’t name him here, because certain Melbourne 
people - “the cranky traddies” as they were recently described by a leading 
broadcaster - would never forgive him if it were known that he sympathised with 
some points of view expressed in the piece. In the course of our conversation, 
however, he described the article as “spot- on”, and said that “no hip person would 
have any problem with it”. 
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* I have had some nice comments about the obituary of Ronnie Scott, published in 
the last edition of JazzChord. This prompts me to remember the following story, 
which I thought was very funny at the time. I first met Ronnie Scott when I was in 
London in early 1978 and interviewed him for the Australian magazine Encore. A   
  

  
  
Ronnie Scott: a marvellous raconteur with a mordant wit…  
  
marvellous raconteur with a mordant wit, he told me a story about the first 
appearance of the Bill Evans Trio at Ronnie Scott’s club in the 1960s. As the piano 
was not considered up to standard for a musician as distinguished as Evans, it was 
sold and taken away, and arrangements made to rent a piano. When the rented piano 
arrived on the day the trio was to open its week-long engagement, however, the 
renter panicked when he saw the wooden staircase down into the club, and refused to 
leave the piano. Luckily, the club was able to secure a good grand, but only for the 
Monday opening night. So, on the Tuesday, Ronnie took Bill Evans to Steinways in 
Edgeware Road to pick out a piano. Unfortunately there was not a grand piano for 
hire in the place, but there were some upright pianos. Ronnie remembered saying to 
the old German woman who ran Steinways that you couldn’t ask Bill Evans to use an 
upright piano. She replied: “Vy not? You can see ze boys over ze top!”  
  

  
  
US Pianist Bill Evans: seeking a grand piano for his first appearance at Ronnie 
Scott’s club… PHOTO COURTESY TWITTER 


