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JazzChord, Aug/Sep 1995 

__________________________________________________________ 

’m always glad to hear that publicity for a particular jazz artist in JazzChord 
leads to positive results. Ian Horbury, co-ordinator of the Sunraysia Jazz & Wine 
Festival in Mildura wrote saying that he was pleased to see our piece on the 

guitarist Maddy Young in the ‘New Musicians section of the last JazzChord. He 
had heard tracks from the CD on Jim McLeod’s Jazztrack and was having trouble 
tracking it down. That wasn’t the only reaction to the piece. I had a call from Rex 
Balthazar, who said he was organising a “guitar summit”, and would like to invite 
Maddy to perform. I gave him Maddy’s telephone number. Also, the vibist/guitarist 
Garry Lee in Perth asked me to arrange for a copy of her CD to be sent over; Garry 
could not only play it on his radio program “Feels Like Jazz” on 6NR; he could also 
review it in the newsletter of the Jazz Guitar Society of WA, and try to line up 
performances for Maddy in Perth. 
 

 
 
Sydney guitarist Maddy Young: publicity in JazzChord gets 
results…PHOTOGRAPHER UNKNOWN 
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Don Burrows: he agonised for a month over whether he should accept the 
$330,000.00 Creative Arts Fellowship offered by the Australia Council… 
PHOTOGRAPHER UNKNOWN 
 
* An interesting aspect of editing JazzChord is receiving material that readers 
obviously feel is worthy of publicity in the newsletter. Recently an Adelaide reader (of 
all places) sent me an item from The Age in Melbourne that was published in 
November, 1994 (the exact date was not included). Under the heading ‘Don Burrows: 
giving more than he gets’, it’s a short interview given by Don Burrows to jazz critic 
Adrian Jackson, which indicates that Don agonised for a month over whether he 
should accept the $330,000.00 Creative Arts Fellowship offered by the Australia 
Council in mid-1994. “I understand why people would be concerned about it, and I 
have to say, I share those concerns,” Don told Adrian. “It took me a month from the 
time I was notified before I told them ‘Okay, I’ll do it’. I was worried about whether 
you could justify spending so much money on something like this when the country 
is in the shape it’s in. I spoke to the people who administer the fellowships, and they 
convinced me that the sort of work I’ve done in jazz education has had such 
ramifications over the years. The idea of the fellowship is to encourage me to do more 
[jazz education programs with secondary school children] without having to worry 
too much about making a living as a band leader.” As reported in the Sep/Oct 1994 
edition of JazzChord the awarding of the Fellowship was announced on October17, 
1994, making Don the first jazz musician to receive a so- called ‘Keating’. 
 
* You may already have read the piece on Ian Pearce (see page 6) celebrating his 
receipt of the AM, which makes him a Member of the Order of Australia. The item 
about the honours list in DisChords in the last edition has apparently caused some 
discussion, and my thanks go to the reader of JazzChord who sent an article dated 
28/5/95 from the Sydney newspaper the Sunday Telegraph, which throws more 
light on the Order of Australia awards. To amplify what we published in the last 
JazzChord, the four awards are as follows: Companion of the Order of Australia (AC) 
is for eminent achievement or merit of the highest degree in service to Australia or to 
humanity at large (comparable to a knighthood in the old imperial honours system); 
Officer of the Order of Australia (AO) is for distinguished service of a high degree to 
Australia or to humanity at large; Member of the Order of Australia (AM) is for  
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Tasmania’s Ian Pearce: a Member of the Order of Australia (AM) for service in a 
particular locality or field of activity or to a particular group… PHOTO COURTESY 
STEVE ROBERTSON 
 
service in a particular locality or field of activity or to a particular group; and Medal 
of the Order of Australia (OAM) is for service worthy of particular recognition. There 
is a quota of 25 a year for the companion award, 100 for the officer, 225 for the 
member, and no limit on the medal. If you wish to nominate someone for an Order of 
Australia award, simply phone Government House, Canberra, and ask them to send 
out a nomination form. 
 
*Publication of John Clare’s book Bodgie Dada & The Cult Of Cool is a welcome 
event, eight years after the publication of Bruce Johnson’s Oxford Companion To 
Australian Jazz, and 16 years after Andrew Bisset’s Black Roots White Flowers. 
When I came to Sydney in 1962, writing on Australian jazz was virtually non-
existent, and it was only in the 1970s, through reading Nation Review and the 
National Times that I came across John Clare’s work. John was a lone voice in the 
wilderness, championing many jazz musicians who were then underground, and 
unknown to the wider public - chief among them Bernie McGann, Roger Frampton, 
John Pochée, MervAcheson, Bob Gebert, Charlie Munro and others. He always  
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appeared to be way ahead of the rest of the jazz community. Only in 1980 did the 
Sydney Morning Herald appoint its first jazz critic, although (poorly written) 
reviews did appear earlier by unqualified writers. From the early 1980s the 
community began to catch up with John and, with the advent of infrastructural and 
financial support for many musicians John championed, primarily from government 
sources, they have achieved recognition, and today are known nationally - even if 
most of them who are still alive still struggle to make a living. Having read John’s 
book in proof form, I’d agree with his suggestion in the preface that Bodgie Dada and 
the Oxford Companion are “essential supplements to each other”. Along with 
valuable books like John Sangster’s Seeing The Rafters and Graeme Bell’s Australian 
Jazzman, the Johnson and Clare books have brilliantly mapped out essential terrain 
in the historiography of Australian jazz. I hope that future researchers and historians 
will now move in, and examine in more detail some of the fascinating episodes that 
still need amplification. One area that I enjoyed delving into - for a series of articles 
published in 1982 in the old Australian Jazz Magazine, based on documents and 
recollections provided by Errol Buddle - is the story of the Australian Jazz Quintet  
 

 
 
The Australian Jazz Quintet at the Cotton Club, Cleveland. L-R, Bryce Rohde 

(piano), Errol Buddle (bassoon), Dick Healey (flute), Jimmy Gannon (bass), Jack 

Brokensha (vibes)… PHOTO CREDIT JOE A McGHEE 

and its extraordinary career at the top of the American jazz scene, circa 1954-58, plus 
Errol’s career before and after the AJQ. A good biography of Mike Nock is needed. 
One of the purposes of Don Burrows’ Creative Arts Fellowship is to enable him to 
“compile a comprehensive database on his life and work”, so perhaps that will lead to 
an interesting autobiography. I know a good writer who already has a draft of a 
biography of Bernie McGann. Speaking of Bernie, a historic shot of him exists, with 
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Andy Brown, Bob Bertles, Dave MacRae and John Pochée, playing in Katoomba in 
1966. To celebrate the publication of Bodgie Dada it appears on this page. 
 

 
 
L-R: Dave MacRae (piano), Bernie McGann (alto sax), Bob Bertles (alto sax) is 
obscured behind McGann, John Pochée (drums),  Andy Brown (bass) at the 
Katoomba Jazz Festival, January, 1966… 
 
*Speaking of the AJQ, I was pleased to meet the legendary Jack Brokensha on 
August 23, 1995 for the first time, while he passed through Sydney on his way back to 
Detroit, USA. There is a good chance that the AJQ will re-form in 1996 for 
performances in Australia and overseas, if everything can be set up. The updated 
AJQ would include Jack of course, Errol Buddle, Ed Gaston, Bryce Rohde and, 
perhaps, the brilliant Australian expatriate reeds player Ray Swinfleld, who now lives 
and works in England, but would be keen to perform with a unit such as the AJQ. 
 

 
 
Jack Brokensha, pictured circa 1947… PHOTO COURTESY FAIRFAX MEDIA 


