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JazzChord, Feb/Mar 1997 

__________________________________________________________ 

he Paul Grabowsky Trio came up from Melbourne to perform at the Sydney 
Opera House on January 7, 1997 as part of the Mostly Mozart Festival. As part 
of the same festival, the Mark Isaacs Trio gave a sellout concert at Government 

House on January 9. I gather that this was the first time that jazz has been included 
in this festival. I missed Mark Isaacs but was able to hear the Grabowsky trio in the 
Concert Hall. An audience of about 700 attended, and it was an excellent 
performance from a very fine trio indeed. Paul Grabowsky is on record as saying that  
 

 
 
Paul Grabowsky Trio, L-R, Grabowsky (piano), Allan Browne (drums), Gary 
Costello (double bass): tapping into the classical music audience… 
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certain forms of jazz should be able to tap into the classical music audience, and I 
imagine this performance was part of a very worthwhile strategy. The classical music 
audience is not one that admits defeat easily. Its members are relatively used to being 
outsmarted; they sit through much music they might not initially understand, but 
they want to hear more, and seek to understand what they’re hearing. They’re not 
fazed by the unknown. Also, they stay to the end, partly because it’s disruptive to 
leave a classical concert; the audience is expected to be silent and attentive. Many 
jazz buffs leave a performance as soon as they’re confronted with music that doesn’t  
fit their expectations. So, classical music lovers are a big potential audience for jazz, 
particularly its contemporary forms. Still, I felt that the Opera House audience at the 
Grabowsky concert was not hearing jazz at its best in terms of sound. The trio’s 
sound was too ethereal, with all the instruments rather woolly; there was little 
separation of sound, particularly in the brighter, more dynamic compositions. There 
was an irritating clunk on each beat when drummer Allan Browne used sticks, which 
I put down to reverberation in a hall that has little to absorb the sound (other than 
people). Over Allan’s head were two microphones, amplifying the drums. (I 
concluded they were microphones because when he stood up to take a bow, his head 
knocked them, and the sound of the knock came through the speakers). When there 
was space in the music, in the ballads and quieter numbers, and the piano could be 
clearly heard, the sound was fine. But the brighter numbers produced a turbulence 
that was cacophonic; such a sound would not be tolerated in any decent jazz venue. I 
had a similar feeling about the sound when I heard this trio play at the Goossens  
 

 
 
Drummer Roy Haynes: his quartet playing at The Basement, where the acoustics 
suited jazz… 
 
Hall, where they played entirely without microphones. Here again the drums in the 
overall sound were far too loud, even though Allan was playing at a whisper. But at 
The Opera House, the bass and drums were miked up. I wonder why they don’t try 
simply miking the piano a smidgeon, to enable the piano to project; let Gary 
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Costello’s bass struggle along with its own pick-up; and have the drums completely 
devoid of amplification. Then at least the music - in a classical concert space - would 
have a fighting chance of sounding like jazz at its best. The following night at The 
Basement I heard the Roy Haynes Quartet, courtesy of SIMA. Here, the acoustics 
suited jazz: a low ceiling, and materials around to absorb the sound, including carpet 
on the floor and people close to the stage. As I listened to the brilliant American 
David Kikoski on the piano, with the sound of the grand piano as clear as a bell, I 
wished that the 700 people who had attended the Grabowsky concert had the chance 
to hear jazz like this; perhaps some of them did. 
 

 
 
Bob Mansfield: his review has recommended some modifications to the ABC 
Charter which could be very dangerous for the arts… 
 
*Many people breathed a sigh of relief when Bob Mansfield brought down his 
review of the ABC. He didn’t, after all, recommend the closure of Triple Jay, ABC 
Classic FM or Radio National. We all owe him a debt for confirming the central 
importance to Australia of an independent, government-funded national 
broadcasting service. However, as ABC Radio’s Arts Editor Roz Cheney pointed out 
in a letter to The Australian, published on February 7, 1997, Mr Mansfield has 
recommended some modifications to the ABC Charter which could be very 
dangerous for the arts. The Charter currently nominates the ABC’s broad functions 
which include providing innovative and comprehensive broadcasting services of a 
high standard.” The aim is “to encourage and promote the musical, dramatic and 
other performing arts in Australia.” Mr Mansfield has recommended the removal 
from the charter of the words “innovative”, “high standard” and “the musical, 
dramatic and other performing arts.” If these changes were made, the ABC’s 
principal function would be to “broadcast for all Australians, programs of 
information and entertainment for general reception within Australia” and to “make 
use of Australia’s creative resources”. In other words, Ms Cheney points out, “the 
arts” would be removed as a charter obligation. Ms Cheney says that, in the recent 
“small” round of cuts in arts the ABC “lost a visual arts program, abbreviated a 
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program of cultural ideas, removed a folk music program and eliminated half its 
radio drama output.” These savings will mean “a reduction of the skills base and the 
talents that go to sustain Australia’s arts and cultural ‘creative resources’. The pool of 
creative talent that ABC Radio Arts nurtures, both inside and out, will eventually dry 
up.” Ms Cheney is worried that, with the recommended emphasis on news and 
information services, and without any statutory commitment to give the arts equal 
treatment, the arts might be deemed dispensable by the ABC in the future. It is a 
concern that many in the arts community would be expected to share but, when I 
phoned her recently, she said that she had received very little feedback from the arts 
community. 
 
* It’s amazing that, in this day and age, arts and entertainment journalists can sail 
through life as if jazz doesn’t exist. Jazz is rarely mentioned in the two mass 
circulation Sunday papers in Sydney, the Sun-Herald and the Sunday Telegraph. 
Lobbying the editor of the Sun-Herald and the editors of the magazine section in the 
past have been fruitless. In The Bulletin, January 14, 1997, Maria Prerauer previewed 
the year’s arts festivals. She made no mention of the TAC Wangaratta Festival of 
Jazz, an annual event since 1990, and the virtually unanimous choice of critics, 
musicians and fans as Australia’s leading jazz festival. Nor did she mention any of the 
other major established festivals, eg Manly, Bellingen, Kiama. The one jazz event she  
 

 
 
Maria Prerauer: previewing the year’s arts festivals in The Bulletin, but failing to 
mention jazz festivals… 
 
did mention was the Montsalvat Jazz Festival, which she predicted would take place 
in January, 1997. That event, however, was cancelled in November, 1996, a fact 
reported in both of Melbourne’s daily newspapers at the time. One can find examples 
of the marginalisation of jazz everywhere in the media. Jazz appears to be the lowest 
priority in the CD Guide of the Sydney Morning Herald’s supplement The Guide. 
On December 2, 1996, for example, the CD reviews run were Classical (by Roger 
Covell); World (by Bruce Elder); and Electronic (by Shane Danielsen). Space 
normally allocated to CD reviews was taken up on this page by an ad for the 
Australian Chamber Orchestra’s CD Il Tramonto, and an ad for the Storage Shop. 
But, one might ask: why was the jazz CD review column, written by either John Clare 
or John Shand, omitted, and not one of the others? Also, a keen student of The Guide 
points out that jazz rarely gets a CD chosen for the boxed and highlighted 



5 
 

 
 
Why was the jazz CD review column, written by either John Clare (pictured above) 
or John Shand (pictured below) omitted? 
 

 
 
Jazz CD of the Week. At the suggestion of one of my committee members JazzChord 
will soon introduce a column called Mediawatch which will deal with how jazz is 
treated - positively and negatively – in newspapers, and on radio & television. 
Have you an example which could be publicised here? Contributions are welcome 
from JazzChord readers, and should be sent by email to emyers@jazzco.com.au; by 
fax to (02) 9241 3083; or on disk to the address on page 23 of JazzChord. 
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