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JazzChord, Mar/Apr 1998 

__________________________________________________________ 

n the Mediawatch column, I referred to a number of excellent jazz writers. There 
is another: Lynden Barber, one of The Australian’s three film critics, who 
occasionally writes on jazz and improvised music. Whenever he has something to 

say on jazz, his views are always well-informed and relevant. Such was the case with 
Lynden’s review (January 19, 1998) of the Al Jarreau concert at the Sydney Opera 
House, particularly in view of Leo Schofield’s exclusion of jazz from the Sydney 
Festival and the claim, made by some, that Jarreau was a jazz artist, and therefore 
the festival was off the hook. Lynden commented on Jarreau’s “tremendous stage 
presence”, and praised his choice of material. “[After] watching this show I could at 
least understand the enthusiasm of his fans.” But Lynden’s comments on the politics 
of including Al Jarreau in the Sydney Festival were also relevant. “Jarreau is a  
 

 
 
The Australian’s critic Lynden Barber: he referred to the Sydney Festival’s 
intellectual dishonesty in bringing out Al Jarreau and then crowing about the 
number of tickets sold… 
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mainstream entertainer, someone who, as the normal province of commercial 
promoters, does not need the patronage of an arts festival,” Lynden wrote. “Any 
festival with a basic grip on its public responsibilities brings out only artists we would 
otherwise not have the chance to see. Bringing out someone who tours here anyway 
and then crowing about the number of tickets you’ve sold is the worst type of 
intellectual dishonesty.” If someone from the jazz community made such comments, 
we’d be accused of sour grapes and negativism, so it’s helpful that a respected critic 
from The Australian is prepared to contribute to such an important debate. 
 

 
 
Paul Grabowsky, Commissioning Editor for Arts & Entertainment at ABC-TV: he’s 
there, but jazz has been virtually missing from ABC TV’s Express, the ABC’s arts 
program…PHOTO CREDIT VERA GRABOWSKY 
 
* “Why is jazz important at all?” asked Paul Grabowsky in The Age recently, in a 
piece on the Melbourne International Jazz Festival. “Well, it is the great 20th 
Century music,” he wrote, “the form that documents with greater eloquence than any 
other the speed of ideas, the brevity of time, the intensity of longing, the romance of 
night, the striving for greatness, the sheer fascination of sound itself”. I have rarely 
read a better case for the importance of jazz, in relation to other musics. Paul goes 
on: “[Jazz] has produced an extraordinary legacy of virtuosi, of player/composers 
whose manuscript is living time, the articulation of the now”. With such a passionate 
defender of jazz, not to mention a distinguished jazz musician himself, in the position 
of Commissioning Editor for Arts & Entertainment at ABC-TV, it is ironic that jazz 
has been virtually missing from ABC TV’s Express, the ABC’s arts program which 
commenced at the beginning of 1997. Even the ABC’s previous arts program Review 
had the occasional jazz segment, although it was criticised by some people, because 
of its trivialisation of jazz subjects. I’ve written to Paul, on behalf of the jazz 
community, to ask if he knows why jazz has been consistently omitted from Express. 
 
* I note that the magazine Soundscapes, which existed since 1993 and produced 29 
issues, has folded, according to an article by Kevin Jones in The Australian on 
March27, 1998. “Its demise... will leave a void in the classical music and jazz  
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Jazz critics Kevin Jones (above) and Joya Jenson (below, on the left,  pictured with 
Margret RoadKnight and Judy Bailey) concentrated on the American mainstream, 
while ignoring CDs issued by Australian jazz artists… 
 

 
 
reviewing fields,” writes Kevin. Well, I don’t know about the classical music field but 
I don’t think the jazz community will miss it much. I subscribed for a year to 
Soundscapes, primarily to monitor what is was doing in the jazz area, and was 
disappointed in the work of the two main jazz writers, Kevin Jones himself and Joya 
Jenson. They duplicated one area of the jazz spectrum - the American mainstream - 
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which meant plenty of reviews of re-issues by dead Americans: Ellington, Woody 
Herman, Ella Fitzgerald, Stan Getz and so on, plus current artists on mainstream 
labels like Concord. Nothing wrong with all that great music, but where were the 
reviews of CDs by our Australian jazz artists? If an Australian jazz writer is afforded 
an outlet which goes to 8,000 or more readers, then it should not be too much to 
expect some interest in our musicians, some positive discrimination in favour of the 
locals. A perusal of JazzChord since Jan/Feb, 1993 illustrates the flood of CDs put 
out by Australian artists, but many of them, particularly in the more contemporary 
styles, were not reviewed by either Kevin or Joya. It was as if, for Soundscapes, most 
of that flowering of creativity simply did not exist. I’m told that, very recently, 
excellent jazz writers, such as Martin Jackson and Len Barnard, had commenced 
writing for Soundscapes, thus opening out the spectrum one way into traditional 
jazz, and the other way into contemporary jazz. But, for jazz, this sounds like a case 
of too little, too late. 
 

 
 
Professor Allan Fels, chairman of the Australian Competition and Consumer 
Commission: he is worried about the high price of CDs in Australia… 
 
* Does anyone know whether the Federal Government’s legislation to allow “parallel 
importation of sound recordings” will be good or bad for jazz? The latest edition of 
APRA’s newsletter Aprap says that the Copyright Amendment Bill 1997 (2) 
“would take away from copyright owners the right to authorise importation of their 
songs and sound recordings. It would reduce investment in the development, 
production and promotion of music in Australia. It would open the Australian 
market to CD piracy. And it would slash the royalty income earned by Australian 
songwriters.” The Bill, it is said, would encourage record manufacturers to move 
their operations overseas where payments to songwriters are lower than those 
payable in Australia. Professor Allan Fels, chairman of the Australian Competition 
and Consumer Commission has said, on the other hand, that the high prices of CDs 
in Australia primarily benefits the multinational record companies, which have little 
interest in the development of Australian music anyway, and overseas performers. 
Naturally our instincts in the jazz community are to support the stance of the music 
industry. But I’d be pleased to hear from anyone who can articulate the interests of 
the jazz community in this controversy. 


