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JazzChord, Sep/Oct 1994 

__________________________________________________________ 

he awarding of a Creative Fellowship worth $330,000.00 to Don Burrows by 
the Australia Council has caused predictable reactions in the jazz world. Some 
people have greeted the award with cynicism; others have been gratified that, 

for the first time, a jazz musician has been recognised as being worthy of a ‘Keating’. 
I don’t know if Don needs the money or not - most people assume he doesn’t - but my 
congratulations go to him. I was less worried by the award than by the unfortunate 
symbolism of the whole process. On the same day that Don’s Fellowship was 
announced, the Prime Minister issued the Federal Government’s cultural policy 
Creative Nation, in which jazz was scarcely mentioned (despite a strong submission  
 

 
 
Don Burrows: first jazz musician to receive a ‘Keating’...  
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from the National Jazz Alliance). The traditional view that Australian jazz begins and 
ends with Don Burrows - a travesty of reality that many of us working in the jazz 
world have been trying to combat for many years (and which we thought had gone 
forever) - therefore came back to haunt us. An interesting aspect is the role that 
JazzChord apparently played in the process which ended with Don Burrows 
receiving his grant. Ken Sparkes tells me that, having read about the Creative Arts 
Fellowships in this newsletter, he rang Don’s manager Brian Jones and urged Brian 
to nominate Don for a Fellowship. Having read the criteria published here, Ken felt 
that Don would have a great chance of getting a Fellowship. Brian took up the case 
and the rest, as they say, is history. 
 
* The Manly Jazz Festival, held over the long weekend of September 30-October 
3, 1994, was given a good review by John Shand and Peter Jordan in the Sydney 
Morning Herald. An interesting aspect of the festival was that people had to pay to 
hear the most interesting and progressive jazz: The Engine Room with Daryl Pratt; 
Mark Simmonds Freeboppers; the Dan Barrett Octet; Moncef Genoud’s Trio; the 
Don Rader Quintet. This was an interesting reversal of the usual situation where 
more difficult music is presented free-to-the-public, and people pay for so-called 
‘commercial’ jazz. The fact that all the ticketed concerts were sold out is a tribute to 
the growing sophistication of the jazz audience. Also, I’m glad to say, many of our 
finest musicians are now stars, and audiences know that they will hear something 
outstanding when those musicians perform. How different things were ten years ago! 
Manly is the expression of John Speight’s particular vision: it’s a philosophy of ‘give 
everyone a go’, particularly young people. The down side of this is that, in the 
process, many of our finest established musicians are overlooked, and thousands of 
people who mill around the various stages are often given a good dose of non-
professional music. Still, does it matter? For me, the Larrikin stage was by far the 
most interesting, featuring groups like Improviso, Suzanne Wyllie’s band and Jiri’s  
 

 
 
Suzanne Wyllie (left) pictured here with guitarist Tim Van Der Kuil… 
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Harlem Swing. The closing three groups on the final day, The Umbrellas, Banana and 
Tim Hopkins’ Good Heavens took the audience on a fascinating trip through some of 
the diversity that currently exemplifies jazz in Sydney. There were snippets of superb 
music also in the Corso Amphitheatre. I was pleasantly surprised by the gentle, 
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floating funk groove of Hipso Facto; the mixture of straight-ahead funk and 
intriguing Steve Coleman compositions by Lynda Bacon’s group The Eggs; and the 
impressive excellence of Steve Williams’s Sydney Con Big Band No 2. One of the 
surprises of the festival was Perth’s big band Jazz West. It sounded like an orthodox 
powerhouse on the Oceanfront Stage but, playing acoustic jazz in the warm 
atmosphere of the Manly Boatshed Restaurant on the Monday evening, it produced 
measured, subtle and original big band jazz, very much on a par with the best Sydney 
big bands. When you hear such a band with good original writing, fine soloists, and 
tight section work - produced in what is a tiny jazz scene, compared to Sydney or 
Melbourne – you begin to understand why Perth people are so chauvinistic about 
their own jazz musicians. In future, I would like to see the Manly program nodding 
much more towards current creativity in the music, as on the various CDs being 
released. For example, the Paul McNamara CD Point Of No Return was released the 
same week as the Manly Festival. What a good idea it might have been to have that 
quartet performing material from the CD. The same goes for Sam McNally and Bill 
Risby who both released impressive CDs recently. 
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* I don’t think anyone in the jazz world will be sorry that David Hill is leaving the 
ABC. The fate of jazz under his stewardship has generally been a sorry one, even 
though, ironically, David Hill is reported to be a jazz lover. Is this another case of 
someone in a position of great influence who loves jazz, but just doesn’t 
think it’s relevant? (There are some other tall poppies I could name, who allegedly 
love the music, but have never done anything for it). Hill apparently got the idea to 
transform what was ABC-FM Stereo when he was in England and heard the ghastly 
station Classic FM, which plays middle-of-the-road classical music 24 hours a day, 
and has six to seven million listeners. From that point ABC-FM in its then form, was 
doomed. I was warmed by the recent straightforward comments of the Sun-Herald’s 
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Peter Robinson who put it much better than I could (25/9/94): “… to suggest that 
because there is a preponderance of commercial interests out there, even publicly 
owned broadcasters should follow suit is a dangerous, pernicious strategy driven by 
goodness knows what half-hidden ambitions. It has already led to travesties such as 
the transformation of ABC-FM radio into a ghastly amalgam of commercial sleaze 
and talk-clogged classical snippets.” Yessir! Let’s hope that the rebuilding of the ABC 
culture that must take place under David Hill’s successor involves a better deal for 
jazz. 
 
* The Wangaratta Festival National Jazz Saxophone Awards competition 
continues to provoke controversy. In 1993 there was dismay that Elliott Dalgleish 
and Ian Chaplin did not make the final three, but I found no-one who felt that Tim 
Hopkins should not have won. In 1994, there are suggestions that the winner, Julien 
Wilson, 22, from Melbourne, was given the first prize of $5,000 on political grounds 
rather than musical excellence. The judges were Tony Gould, Graeme Lyall, Brian  
 

 
 
Melbourne saxophonist Julien Wilson: a controversial win in the Wangaratta 
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Brown, Barry Duggan, and Mark Simmonds, augmented by the American master 
Steve Lacy. In the final Julien defeated Elliott Dalgleish (from Brisbane, now living 
mostly in Sydney) and Lisa Parrott (Sydney). I wasn’t at Wangaratta this year, so 
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couldn’t testify myself. But many people, including some who live in Melbourne, felt 
that Julien did not play well enough to win. It is said, however, that he has been a 
student of a number of the judges, which raises the question: did a conflict of interest 
exist? Another theory advanced is that of Melbourne-Sydney rivalry: the judges 
might have felt that the competition was won by a NSW musician last year, and it 
was Victoria’s turn. I can’t believe that this was a conscious factor, although any 
psychologist will tell you that it may have operated subliminally. Still, those who are 
interested in this controversy will be able to judge for themselves. The ABC recorded 
the whole thing, and Jim McLeod tells me that he’ll present the tapes on Jazztrack in 
the following sequence: Lisa Parrott on January 7, 1995; Elliott Dalgleish on January  
 

 
 
Brisbane’s Elliott Dalgleish: beaten into second place by Julien Wilson… 
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14, 1995; and the winner Julien Wilson on January 21, 1995. Who won’t be listening? 
The other seven contestants were, from Sydney, Paul Cutlan, 30; Graeme Norris, 30; 
Mark Taylor, 25, and Blaine Whittaker, 23; from Melbourne Anton Delecca, 24; and 
Jim Glasson, 25; and from Perth, Jamie Oehlers, 21. I think it’s terrific that this sort 
of interesting controversy is generated by the Wangaratta competition. It underlines 
the fact that the jazz world is not boring, and the best way to increase the audience Is 
by stimulating the chattering classes. Also, it reinforces the feeling that Wangaratta is 
the place to be every year, if you want to be at the centre of things in Australian jazz. 
Other Jazztrack programs presented by Jim McLeod on February 4 & 11, 1995 will 
include music recorded at Wangaratta. 


