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SOME OF MY FAVOURITE ALBUMS (IN NO PARTICULAR ORDER) 

by Dave Ellis* 

______________________________________________________ 

[On Facebook in April, 2018, Dave Ellis was asked to nominate his favourite  
records/CDs/downloads. He nominated ten, in no particular order.] 
 

 
 
A recent shot of Dave Ellis, courtesy of Facebook… 
 

o 1 would be the first LP I ever bought with my own money, and which I still 
love (still have my original copy), Miles Davis with Gil Evans and Orchestra 
(which reads like a Who's Who of the New York studio/jazz musicians), 

Porgy and Bess.  
 

 
_______________________________________________________ 
 
*The bassist Dave Ellis was born in Perth on December 6, 1943 and bought his first bass at 
17. He was active in the Perth scene with various jazz groups and played with the WA 
Symphony Orchestra. He came to Sydney 1969 where he has been a ubiquitous freelancer,  
active in much studio and session work, and playing  with several jazz groups, plus the 
Sydney Symphony Orchestra. 
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No 2 followed hot on its heels, Sketches of Spain, same cast. Both of those albums, 
apart from the core material of each, were hugely influential on my developing 
musical tastes. Miles's playing and Gil Evans' arrangements, plus the incredible 
realisation of the arrangements by such an amazing group of musicians, had me, 
variously (and often simultaneously), sobbing with mixed emotions, laughing with 
the same mixed emotions, amazed at the colours coming from the orchestrations..... 
And so on. 
 

 
 
No 3. Kind of Blue, same period: I was already a fan of Wynton Kelly, Paul Chambers 
(even called my first double bass, Paul) and Jimmy Cobb/Philly Joe, and this album 
just blew me away and still does (I can whistle you all the solos). Miles, Cannonball, 
Trane and for me, a new dude, Bill Evans. There were so many albums from that time 
that I loved so much. Ray Charles (Ray Charles, The Great Ray Charles, Ray 
Charles at Newport), Nina Simone (Nina at the Town Hall, Nina at Newport) could 
all be on my list. 
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No 4 Bill Evans Trio with Scott La Faro and Paul Motian, Waltz for Debby and 
Sunday at the Village Vanguard. I had been listening to Bill Evans with other bass 
players and drummers, but this was something else altogether. Their playing 
together, complimenting each other, the emotional intensity, sheer honesty and their  
 

 
 

 
 
virtuosity, totally opened up my musical world. Of course, what made these 
recordings particularly poignant for me (and for many others) was the fact that ten 
days after they were recorded, Scotty was dead, as a result of a car crash. Still my all 
time favourite bass solo is on the track, My Man's Gone Now from those recordings. 
 
All around the same time as I was first listening to these recordings, I was also living 
in a parallel universe studying the bass and playing in the WA Symphony Orchestra 
and discovering so much magnificent music. I became friendly with one of the 
cellists, Brian Meddemen, who had a huge record collection, and often, after 
concerts, we would go back to his place and listen to music.  
 
No 5 comes from one of those nights, when we listened to the complete album (eight 
sides) of the opera Boris Godunov by Modest Mussorgsky. The title role was sung by 
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the Bulgarian bass Boris Christoff, who, on this recording, sang two(!) other roles, 
Pimen, the high priest and Varlaam. The recording is sung in Russian, but the 
accompanying booklet had an English translation alongside the Russian. The death 
scene at the end of the opera is devastatingly tragic and any time I think of this 
opera, I can hear Boris Christoff singing. I can pretty much remember the Russian 
words too. 
 

 
 
The conductor on this recording, Andre Cluytens, also conducted my No 6, 
Symphony No 6 by Ludwig van Beethoven. I also got to perform this symphony with 
Mr Cluytens with the WASO and it probably has a lot to do with why I love this work 
so much. Cluytens was, for me, as a young (20 years old), still wet behind the ears, 
bass player, at the time, the epitome of what a great conductor would/should look/be 
like. Silver/grey hair swept back, he was probably 57 years old, very pleasant, 
respectful disposition, with an awesome ear (I remember him stopping the orchestra, 
in rehearsal, at one stage during a big moment, and saying something like "Second 
oboe, that should have been a C# not a C natural on the forth beat of bar 258...")  So I 
bought a recording, which I still have, of him conducting this symphony, with the 
Berlin Philharmonic. Huge! 
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No 7. Man, this is getting hard; there are so many classical recordings that I love so 
much. I'm going to give this one to a recording I downloaded just recently of the 6th 
and 7th symphonies of Jean Sibelius. This is obviously not the original recording I 
have on LP as that one is in storage. However, I was missing this music so much I 
had to have it back in my life and I could not find my version on online. The new 
version I now have of these two symphonies is by Osmo Vanska conducting the Lahti 
Symphony Orchestra. I got to play both of these works, in fact probably all seven of 
Sibelius's symphonies, with the WASO, #6 with Paavo Berglund, which was when I 
fell in love with it, and #7 really only as a run through, with Vaughan Hanley, who 
was the leader of the orchestra. So much more I could tell you about my attachment 
to this music… Anyone still there? 
 

 
 
Jean Sibelius: I was missing this music so much I had to have it back in my life… 
 
No 8 All my life I've been into country music and folk music and I've had many 
albums of both genres (some of which I played on as well) by such artists as John 
Williamson, Ross Ryan, Margret RoadKnight,  Jeannie Lewis, James Taylor, John 
Martyn, Pentangle, John Doyle; but more recently I discovered an English singer, 
June Tabor. I should give a credit here to the amazing and wonderful Lucky Oceans, 
who through his radio program, The Planet introduced me to so much music, 
without which my life would be much the emptier! So, No 8 goes to a collection of 
nautical songs, Ashore, sung by June Tabor and stunningly accompanied by Hue 
Warren (piano) and Ian Bellamy (saxophone). 
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No 9 Saltash Bells - John Surman tenor, baritone and soprano saxes, alto, bass and 
contrabass clarinets, harmonica and synthesisers. I have been following John 
Surman's career for many years, both in his solo projects and collaborations with 
others, such as the wonderful albums he made with Miroslav Vitous, Kenny Kirkland 
and Jon Christensen (got to hear them at The Basement way back then). Saltash 
Bells is a stunning solo project where Surman multi-tracks himself, soloing and 
accompanying himself on the most beautiful, emotional journeys, about family, 
places, memories. 
 

 
 
John Surman’s Saltash Bells album cover (above) and (below) a shot of the man 
himself: he multi-tracks himself, soloing and accompanying himself on the most 
beautiful, emotional journeys, about family, places, memories… 
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No 10. Hey Now Hey The Other Side of the Sky - Aretha. Bill Fleming alerted me to 
this album back in the mid-70s and I've been listening to it ever since, right up till 
now and I know I'll never stop. Bill and I are possibly the only people in the world to 
love this album. The story goes that Aretha didn't want to do it, but despite that and  
 

 
 
Aretha’s album (above) and (below) a shot of her with Quincy Jones in the studio… 
 

 
 
massive critical indifference, there are some wonderful performances. For me, the 
killer track is Somewhere from West Side Story. Whenever I play the album, I love 
listening to the other songs but I'm really waiting for this track. It's Quincy's 
arrangement for Aretha singing and playing piano, Ray Brown (God Himself) bass, 
Cornell Dupree guitar, Grady Tate drums and an alto sax solo by Phil (I love you) 
Woods. There's an ocean of strings and a French horn. I'll have that one at my 
funeral thanks! 
 
So, OK, there are ten but there are many more. I was probably meant to have  one 
album a day for ten days instead of ten in one... But I felt a bit meh today and stayed 
home so, for me, it was a nice way to pass the time, hope I haven't bored the shit out 
of you (that is if you're still here....).... 
 


