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FORMATION OF THE NATIONAL JAZZ ALLIANCE 
 
by Eric Myers 
___________________________________________________ 
 
[This article appeared in the Nov/Dec, 1993 edition of JazzChord.] 

n Melbourne Cup day, November 2, 1993, a meeting was held in Sydney to 
discuss the formation of a national jazz lobby group. This meeting was 
initiated by Paul Grabowsky, then a member of the Performing Arts Board 

(PAB) of the Australia Council, and chair of the PAB’s Music Committee,  and 
organised by National Jazz Co-ordinator Eric Myers. 
 

 
 
The meeting on November 2, 1993, was initiated by Paul Grabowsky (pictured 
above) then a member of the Performing Arts Board (PAB) of the Australia Council, 
and chair of the PAB’s Music Committee… 
 
Following his initial experience as a member of the Music Committee which decided 
the latest round of PAB grants to Australian music, (which were listed on page 5 of 
the same edition of JazzChord), Paul was concerned that the PAB simply did not 
have enough funds to adequately support worthwhile music projects from all over 
Australia which were seeking funding. He wanted to mobilise jazz people on a 
national basis to support the Australia Council in its efforts to seek more funds from 
the Federal Government. 
 
The meeting was an ad hoc one, but managed to involve jazz persons from most 
states. Other than Paul Grabowky and Eric Myers, the meeting was attended by 
Bruce Johnson (NSW, who chaired the meeting), Peter Rechniewski (NSW), Martin 
Jackson (Vic), Qld Jazz Co-ordinator Lynette Irwin, the bassist Lloyd Swanton 
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(NSW), and Julie Owens (Senior Program Officer, PAB). Schmoe Elhay (SA), also 
participated in the meeting by telephone hook-up. 
 

 
 
SA’s Schmoe Elhay: he participated in the November 2 meeting by telephone hook-
up… PHOTO COURTESY SCHMOE OXFORD COMPANION TO AUSTRALIA JAZZ 
 
It was a vigorous meeting, with some participants critical of the PAB representatives 
Paul and Julie, on the basis of the recently announced funding results*.  
 
The meeting decided that a national jazz lobby group was necessary, and National 
Co-ordinator Eric Myers was asked to prepare an application to the PAB for funds to 
enable representatives of jazz from each state to meet and develop policy positions 
on behalf of Australian jazz, which could then be put to the Federal Government, as 
well as the Australia Council itself. 
 
______________________________________________________ 
 
*These funding results were discussed in a piece in the same edition of JazzChord 
entitled “The PAB Funding Results: A Blessing or a Disaster for Jazz?” That piece 
indicated that the total amount of Australia Council funds going to jazz Australia-
wide year by year since 1981 were as follows: 
1981-82 $97,917.00 
1982-83 $130,588.00 
1983-84 $145,988.00 
1984-85 $195,954.00 
1985-86 $187,948.00 
1986-87 $274,859.00 (continued in footnote overleaf) 
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Bearing in mind that the Minister for the Arts Senator Bob McMullan, in his meeting 
with  Bruce Johnson and Eric Myers on November 18, 1993*,  had given a deadline of 
December 10, 1993, for the submission of suggestions for his Cultural Policy, it was 
realised that time was of the essence. Fortunately, a number of people were able to 
volunteer their time for a special meeting, in order to draft, as a matter of urgency, a 
document that could go to Senator McMullan.  
 

 
 
Minister for the Arts, Senator Bob McMullan: he had given a deadline of December 
10, 1993, for the submission of suggestions for his Cultural Policy… 
____________________________________________________ 
 
1987-88 $378,426.00 
1988-89 $280,997.00 
1989-90 $320,768.00 
1990-91 $346,085.00 
199 1-92 $473,824.00 
1992-93 $458,725.00 
1993-94 $377,007.00 (so far) 
 
Australia Council financial support of jazz had steadily increased throughout the 
1980s, reaching a high of $473,000 in 1991-92. There was a slight decrease in 1992-
93 to $459,000.  The figure of $377,000 for 1993-94 represented those successful 
applications which were made earlier in 1993 and recently announced. That figure 
would be increased by the  results of applications which went  to the PAB In 
November, 1993. (Those results would be known in March/April, 1994). Jazz would 
need to secure about $100,000 from applications  then before the PAB to maintain 
its general level of support. So, it was not clear at that point in time if jazz had 
suffered significantly from the new structure of an all-powerful Music Committee, 
which has replaced three former committees (Performance Recording & 
Composition).  
 
*For a report on this meeting with Senator McMullan, which took place on 
November 18, 1993, click on this link https://www.ericmyersjazz.com/jazz-coord-
page-7. 

https://www.ericmyersjazz.com/jazz-coord-page-7
https://www.ericmyersjazz.com/jazz-coord-page-7
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Bruce Johnson (above) in Finland knocked the final document into shape and sent it to 
Senator McMullan. Victoria’s Martin Jackson (below) was another participant in a 
brainstorming session that lasted most of the day… 
 

 
 
Accordingly, the following persons met in Sydney on Saturday, November 20, 1993: 
Schmoe Elhay, Martin Jackson, Bruce Johnson, Peter Rechniewski and Eric Myers. 
In a brainstorming session that lasted most of the day, the five participants agreed on 
the subject matter of the various sections, with each participant agreeing to write 
certain sections for the final document. Over the following days, Eric Myers collected 
the sections from the participants, and sent them on disk to Schmoe Elhay in 
Adelaide. Schmoe then sent them, by email, to Bruce Johnson in Finland. Bruce 
knocked the final document into shape, and sent it to Senator McMullan, meeting the 
Senator’s deadline*. Supplementary material was sent directly to Senator McMullan 
from Sydney. 
 
_______________________________________________________ 
 
*The document sent to Senator McMullan by Bruce Johnson is now lost. However, in the 
Sep/Oct, 1994 edition of JazzChord, as a response to the Labor Government’s subsequent 
policy document Creative Nation, JazzChord reported as follows: “For jazz in particular it 
is a shame that our art form was scarcely mentioned in the Government’s cultural policy 
Creative Nation, and that the recommendations made by the National Jazz Alliance were 
apparently ignored.” Subsequently the Committee of the Jazz Co-ordination Association of 
NSW submitted a response to Creative Nation, which is reproduced in the piece “Jazz & the 
Cultural Policy” on this website at this link https://www.ericmyersjazz.com/jazz-coord-
page-6.  
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