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Joe Chindamo Trio: pushing jazz into a fresh realm 
 

 
 

Joe Chindamo’s touch on the keyboard is unique. It appears to be exceedingly 

gentle, yet every note is clear as a bell… PHOTO CREDIT MIKE KEATING 
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ERIC MYERS 

 

Pairing the virtuosic Melbourne pianist Joe Chindamo with the even more 

celebrated Sydney bassist Lloyd Swanton, made this a much-anticipated gig. 

The added presence of Sydney drummer Andrew Dickeson, known for his 

understatement and commitment to swing, foreshadowed an evening of superior 

jazz. 

Chindamo’s qualities were amply displayed from the first note: a prodigious 

technique to call upon, a huge ability to swing on the pulse of the rhythm 

section, fascinating rhythmic displacements and explorations, and a capacity for 
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lightning reactions to whatever was played by the other musicians. The more 

subtle idiosyncrasies in Chindamo’s style were rewarding: sonorous left-hand 

melodies to accompany his right-hand lines; the ability to explode into unison 

passages in both hands; and a judicious use of dissonance - wrong notes if you 

like – which always sounded apt and hip. 

 

L-R, Lloyd Swanton, Joe Chindamo, Andrew Dickeson: an evening of superior 

jazz at Foundry 616… PHOTO COURTESY FACEBOOK 

Chindamo’s touch on the piano keyboard is unique. It appears to be exceedingly 

gentle yet, even at speed - sometimes with an avalanche of notes - every note is 

as clear as a bell. Here he was helped by a fine sound technician Chris Wilson, 

who enabled those notes to cut through. 

An acknowledged master of American standards, Chindamo also demonstrated 

his ability to deconstruct pop material. Two songs came from the Paul Simon 

repertoire, America, and Scarborough Fair. Even Dolly Parton’s Jolene, which 

initially prompted some mirth, became a moving and exquisite jazz ballad. 

 

Dolly Parton: her big hit Jolene became a moving and exquisite jazz ballad… 
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Those who thought that Lloyd Swanton’s artistry on the double bass was limited 

to the minimalism of The Necks would have found his beautiful playing here a 

revelation. I can think of no Australian bassist over the past 30 years whom 

one could unequivocally describe as his superior. 

 

The even more celebrated Sydney bassist Lloyd Swanton: his artistry on the 

double bass not limited to the minimalism of The Necks…PHOTO COURTESY 

AUSTRALIAN JAZZ REAL BOOK 

Particularly during the second set, the three musicians underlined the truism that 

the most convincing avant-garde jazz is best expressed by those who have first 

mastered the jazz tradition.  

Chindamo was always ready to take the music a little further out and, once 

there, further still. With such an adventurous spirit in the air, the avant-garde 

was never far away. Indeed, at the end of the Bacharach tune Alfie the music 

had travelled so close to the unknown that an extended cadenza was a natural 

outcome, and the three musicians improvised freely a la The Necks.  

In the stunned silence after the last note, I heard someone whisper “wonderful”. 

In a substantial 100-strong audience, few would have disagreed. 
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