
1 
 

 

     THE AUSTRALIAN  
__________________________________________________________________________________  

 

Mike Nock Trio: delicate and reflective, with surprisingly few 

fireworks 
 

 
 

Mike Nock: another Kiwi we gratefully call our own… PHOTO COURTESY THE 

AUSTRALIAN  
 

MUSIC  
Mike Nock Trio  

Foundry 616, Sydney  

July 8, 2017  

Published in The Australian, July 10, 2017  

________________________________________________________________ 

 

ERIC MYERS  
 

Pianist, composer and mentor Mike Nock is another Kiwi we gratefully call our 

own. Arriving in Sydney as a teenager in the late 1950s, Nock took the local 

jazz scene by storm with his benchmark 3 Out Trio.  

 

Overseas for 20 years, he returned in 1985 to become an icon in Australasian 

jazz. In a 60-year career, he has done everything, and triumphantly stayed in the 

vanguard of jazz’s evolution.  
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His music is now worlds away from that powerful initial statement of the 1960s. 

In the current Trio repertoire, consisting entirely of Nock compositions, there’s 

no sign of a blues, nor a swinging tune in four.  

 

However, Nock’s great ability to communicate directly to the listener survives. 

On Saturday evening, there was ample space in the music; nothing was hurried, 

and listeners were taken on a compelling trip. Even if you could not tap your 

foot to the music, you could still say it was a grooving band.  

 

The basis of that groove was the extraordinary empathy between the bassist 

Brett Hirst and Nock. It had the feel of Scott LaFaro and Bill Evans, two US 

musicians who created one of the high points in the history of jazz. Hirst and 

Nock’s interaction was so exquisite that I could have done with less drums from 

James Waples, or perhaps more brushes and less sticks, to avoid disturbing the 

piano/bass moods being generated.  

 

 
 

The current Mike Nock Trio: L-R, Brett Hirst, Nock, James Waples…  

 

Still, the performance was delicate and reflective, with surprisingly few 

fireworks, even though the night was billed as “Mike Nock goes electric”. A 

keyboard synthesiser was used sparingly, and set a misty, atmospheric mood. 

This enabled Nock to repair to the acoustic piano, where his playing was as 
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lyrical and exploratory as ever. The names of the compositions perhaps indicate 

the character of the music: Ambiguities, Electrochemiluminescence, Ignore 

Alien Orders, Evocation.  

 

Most of Nock’s compositions appeared to be sketchy or fragmentary, which 

gave the three musicians ample space to express themselves. At times the 

playing seemed to morph into the unknown territory of free, collective 

improvisation before returning to the luscious chord structures of Nock’s 

compositions, which always energised the listener.  

 

 
 

Nock now plays hunched over the keyboard with his head and shoulders 

virtually at right angles to the piano... 

 

Nock, 76, now plays hunched over the keyboard with his head and shoulders 

virtually at right angles to the piano. It was lovely to see him laughing and 

enjoying himself, taking obvious delight in the sound of the moment. To him, 

music is obviously a religion. 
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