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SIMA & THE VISIT OF DEWEY REDMAN IN 1986 

by Eric Myers 

________________________________________________________ 

[This article appeared in The Australian newspaper on Wednesday, January 8, 

1986 under the heading “Assault on our ‘soulless’ jazz led by Texan star”.] 

he political economy of jazz in Sydney equates artistic standards and 

originality with the ability to keep a drinking crowd happy, or a wealthy 

audience entertained.” With these words, the Sydney Improvised Music 

Association (SIMA) began its provocative manifesto, published during the 1985 

Festival of Sydney. It raised a few eyebrows in the jazz world. 

Here was a new concert entrepreneur audacious enough to distinguish between con-

temporary, creative or innovative jazz on the one hand and,  on the other, the 

commercial, mainstream jazz being played in most city venues. 

Because most jazz musicians were required to play what was essentially background 

music for winers and diners, SIMA argued, most employment went to safe, 

inoffensive and unimaginative jazz musicians. Meanwhile, Sydney’s real jazz artists, 

those in touch with the latest developments in the art form, and producing music 

that would be respected internationally, were left out in the cold. 

 

American saxophonist Dewey Redman: one of a long line of Texan tenor 

saxophonists… PHOTO COURTESY PINTEREST 
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SIMA contended that contemporary jazz could have a large audience, but that 

potential audiences had “been alienated from jazz by the soulless, mechanical, 

irrelevant and inauthentic period re-creations of our ‘leading’ jazz bands”. 

These were fighting words. 

Fortified by these beliefs, SIMA went on to present an impressive array of local 

innovative musicians, not in restaurants, but in the concert hall. Their successful four 

concerts, States of the Art, at the Performance Space during the 1985 Festival of 

Sydney, vindicated their belief that contemporary jazz could be presented 

successfully to large and appreciative audiences. The SIMA series was the most 

successful “fringe” event of the 1985 festival. 

For the 1986 festival, SIMA has gone one better by inviting the distinguished 

American saxophonist Dewey Redman to perform in the company of the outstanding 

local musicians Bernie McGann (alto saxophone) and John Pochée (drums). In the 

absence of the bassist Lloyd Swanton, who is still overseas, SIMA has brought up the 

excellent Melbourne bassist Geoff Kluke to complete the quartet. 

 

The three Australian musicians nominated to accompany Dewey Redman are 

pictured here, L-R, Bernie McGann (alto sax), John Pochée (drums) and Geoff Kluke 

(bass), with Chuck Yates (on right, on electric piano)… PHOTOGRAPHER UNKNOWN 

Redman, one of a long line of Texan tenor saxophonists, is a central figure in 

American modern jazz. He is chiefly known for his work with the great innovator 

Ornette Coleman, and with the quartet Old and New Dreams, with whom he visited 
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Australia in 1981. He has also worked for long periods with the superstars Keith 

Jarrett and Pat Metheny. 

 

The American Quartet Old & New Dreams, pictured in Australia in 1981. L-R, 

Charlie Haden (bass), Don Cherry (pocket trumpet), Dewey Redman (tenor sax), 

Ed Blackwell (drums) … PHOTO CREDIT JANE MARCH 

SIMA has broken new ground in that Redman arrived in Australia some days before 

his concerts today and on January 10 and 12 at the Performance Space. This has 

given him ample time to rest and rehearse solidly with the three Australian 

musicians. SIMA has thus avoided the spectre, which has haunted many such visits, 

of a jet-lagged American musician being hauled on to the concert platform hours 

after arriving from overseas and producing unsatisfactory music. 

Redman has graciously agreed that the quartet will play McGann’s compositions as 

well as his own, thus ensuring a balance of American and Australian music. He heard 

tapes of the Australian players in the United States, was very impressed by their 

work, and is looking forward to performing here in their company. 

After Sydney, Redman and the quartet go on to one concert for the Perth Jazz Society 

on January 13. It says something for the lack of enterprise in Australian jazz that no 

entrepreneurs have stepped forward to present Redman in Adelaide, Melbourne and 

Brisbane. 

While this country has seen, in recent years, a number of visiting white American jazz 

players who, however impressive, are not central to the art form, we have rarely 
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heard the genuine article in the form of a black musician with a long track record at 

the creative centre of jazz. The fact that only Sydney and Perth will experience Dewey 

Redman is something of a lost opportunity for Australian jazz as a whole. 

The two additional SIMA concerts, on January 9 and 11, rely on an interesting 

collection of local groups. Despite the advance publicity, which has been widely 

repeated in the media, The Benders, who performed recently at the Montreux Jazz 

Festival, will not be appearing on January 9, as their bassist Lloyd Swanton is absent. 

But this group has been amply replaced by a trio led by the fine guitarist Peter 

O’Mara, who has carved out a strong career in European jazz over the past two years, 

and is in Australia for a short visit. This trio will be completed by The Benders’ 

drummer Andrew Gander and the bassist Gary Holgate. 

 

Guitarist Peter O’Mara: leading a trio including drummer Andrew Gander and 

bassist Gary Holgate… PHOTO CREDIT PETER SINCLAIR 

Also on that program are pianist Roger Frampton, and Jon Rose’s free improvisers 

The Relative Band — tried and true performers who are incapable of producing 

music less than extraordinary. 

On January 11 the program includes the Melbourne group Odwala, which is led by 

the saxophonist Martin Jackson. This group includes Barry Buckley (bass), Jex 

Saarelaht (piano) and the powerful ex-Melbourne drummer Ted Vining, who now 

lives in Brisbane, but is coming down especially for this concert. 

 



5 
 

 

Drummer Ted Vining: down from Brisbane to play with the Melbourne group 

Odwala…PHOTO FROM YOUTUBE 

Also on that program is Colin Offord’s Theatre of Sound, billed as a mixture of West 

African, South-East Asian and jazz influences. Offord will be playing an unusual 

instrument called the grand mouth-bow, accompanied by the guitarist Liew Kiek. 

 

Australasian musician & visual artist Colin Offord: playing an unusual instrument 

called the grand mouth-bow… PHOTOGRAPHER UNKNOWN 

Completing that program is the nine-piece ensemble Major Minority, led by the 

Czech trumpeter Miroslav Bukovsky. This group will feature the outstanding 

Adelaide saxophonist Barry Duggan (but not the Brisbane saxophonist Mark 

Simmonds, who has withdrawn). 
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Also on the program is the nine-piece ensemble Major Minority, led by the Czech 

trumpeter Miroslav  Bukovsky (pictured above) and including  the Adelaide 

saxophonist Barry Duggan (pictured below)… PHOTOGRAPHERS UNKNOWN 

 

This five-concert series, running on consecutive nights from January 8-12 at the 

Performance Space, Surry Hills, has already had a good deal of critical acclaim in 

advance as one of the outstanding events of the 1986 Festival of Sydney. It may go a 

long way towards demonstrating, as SIMA contends, that Australia has a good many 

creative jazz artists whose music transcends the “soulless and irrelevant” music 

heard all year round in many of the normal jazz venues. 


