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An intoxicating tour de force 

 

Bag packed, Vince Jones goes out on a limb into gospel territory… 

 

MUSIC 

Vince Jones 

The Basement, Sydney 

January 25 

________________________________________________________________ 

 

ERIC MYERS 

 

There have been many great nights at The Basement, and this was one of them. 

A capacity audience warmly applauded instrumentalist/singer Vince Jones,  

convinced they were in the presence of a truly great artist. 

Jones’s musical qualities are not new. They were obvious when he first emerged 

as a jazz performer over  40 years ago: concise, melodic flugelhorn solos so 

reminiscent of  Chet Baker; an air of vulnerability on stage which made him 
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popular, especially with young women; and a completely individual style as a 

singer. 

The key to his success now as a mature artist is his capacity to engage the 

audience on  many  different levels. Also note his ability to change gears 

constantly throughout his performance, and bring the listener into new territory. 

The effect of this is intoxicating, especially in the intimate surroundings of the 

small jazz venue, which is his milieu.  

Note Jones’s own compositions which now dominate his repertoire. They have 

been coming with increasing sophistication over the years, co-written with Paul 

Grabowsky (Rainbow Cake) and his talented musical director pianist Matt 

McMahon (Wonderworld, So, Between Your Eyes). Given the lyrics of his own 

compositions (Jettison, The Budgie,) and the allusions in his conversational 

patter, I was struck with an epiphany: here is a storyteller of Archie Roach 

proportions, unique in Australian jazz.  

 

Vince Jones’s musical director, the talented Matt McMahon… 

Note the politics, about which much could be written. His concerns here  were 

most pronounced in his great song Children Of The Future, a moving apology 
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to tomorrow’s children for the mess he feels the current generation is making of 

the planet.  

Halfway through the second set Jones sang the Gil Scott-Heron classic Winter 

In America, then This Is Always, a lovely ballad usually associated with Chet 

Baker. It was so consummate that the performance could have ended on that 

triumphant note. But it only foreshadowed what was to come. 

 

Gil Scott-Heron: Jones sang his classic Winter In America… 

At a certain point  bassist Karl Dunnicliff and drummer James Hauptmann 

retired, and Jones and McMahon presented their last number, the Percy 

Mayfield classic Please Send Me Someone To Love. Suddenly we were in 

gospel territory, with all the raw intensity of black American music. Out on a 

limb, Jones sang with such passion here that the music soared to a new level.  

At its conclusion Jones and McMahon left the stage, and were brought back by 

a stamping, clapping audience for the traditional farewell song The Parting 

Glass. Put simply, this was another  tour de force. 


