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OBITUARY: CEDRIC PEARCE   1919 - 1982 

by Tom Pickering * 

_________________________________________________________ 

[This piece was published in Jazz Magazine, September/October, 1982 with the title 

“Cedric Pearce: Tasmanian Jazz Pioneer”.] 

edric Pearce, one of the pioneers of Australian jazz, was born in 1919. He died 

of leukaemia in Hobart on 28th July, 1982. As well as being a drummer, 

Cedric was a writer, a publisher and, for many years, the leading Tasmanian 

bookseller. He belonged to the first wave of Australians to discover jazz, research it, 

play it and spread the gospel. 

 

Cedric Pearce: a writer, a publisher and, for many years, the leading Tasmanian 

bookseller…PHOTO COURTESY SIMON PETTY 

In spite of not playing drums professionally since 1962, when he suffered a slight 

stroke, Cedric Pearce is a name well-known to jazz-lovers. If they haven’t heard his 

drumming, they know him for his jazz criticism, as an editor of Jazz Notes or perhaps 

as the author of Australia’s first published book about jazz, Trumpet In The Night. 

_______________________________________________________ 

*In 1982 Tom Pickering was State Parliamentary Librarian in Tasmania, and a 

lifetime musical associate of Cedric Pearce. At the time Pickering had recently been 

made a Member of the Order of Australia for his services to jazz and librarianship. 
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Although technically no Buddy Rich (his roll was never much more than a rattle), 

Cedric had a rock-solid beat and he used the sticks with intelligence, sensitivity and 

wit, doubtless helped by his extensive knowledge of the material. 

His first real kit (replacing a conglomeration of cans and boxes) was purchased for 

£10 in 1936. It was somewhat less than adequate but, somehow, he managed to 

produce the right sounds; in fact, more so than many flashier, more technically 

proficient drummers. Perhaps it had something to do with the filthy old sandshoe he 

insisted on wearing on his bass-pedal foot. The bass-drum was decorated by a hectic 

South Sea Island sunset which I quickly converted to a caricature of Cedric. No mean 

feat. 

Anyone listening to Eric Child’s tribute on his July 30th Jazz on Friday session will 

have heard two examples of Cedric’s drumming: Won’t You Come Over To My 

House, Baby? and  No Escape. These were recently re-released on Swaggie and 

feature Ade Monsbourgh with members of my band. The latter tune gives a fine 

sample of Cedric’s wood-block work, at which he was particularly adept. 

 

Two tunes featuring Ade Monsbourgh… PHOTO COURTESY AUSTRALIAN JAZZ MUSEUM 

Records with Cedric on drums are deplorably scarce. Some older collectors may have 

the Barrelhouse Four 78s issued by Bill Miller on his Ampersand label or the Swaggie 

45 on which Tom Pickering’s Good-time Jazz Band accompanied the black singer, 

Billy Banks. Quite a few Tasmanians have tapes of the numerous ABC broadcasts 

under Ian Pearce’s or my own name recorded during the 40s and 50s, most of which 

were also scripted by Cedric. Others have preserved tapes of concerts we did with 

visitors from the mainland. 

Since schooldays, I have had close associations with the Pearce family. In 1934, my 

family moved into a house next-door-but-one and Cedric, Ian and I developed our 

interests in jazz and literature together. This led to the formation of the Barrelhouse 

Four (Rex Green on piano, Ian on cornet) and fanatical endeavour to reproduce the 

sounds we heard on the records we were gradually collecting. 
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Cedric’s brother Ian Pearce: close associations with Tom Pickering  since 1934… 

PHOTO CREDIT NORM LINEHAN 

The war scattered the group, but also led to the discovery of Bill Miller, the Bells and 

kindred souls on the other side of Bass Strait who had been having a parallel 

experience. 

Although the Barrelhouse Four reformed after the war, it wasn’t long before Ian and 

Rex Green left for Melbourne, leaving Cedric and I to recruit a new band. This we 

accomplished by 1947 and soon this seven-piece group was running jazz dances 

which continued for over 12 years, building up a generation of followers who still 

turn up at present-day annual reunions. 

This article is mainly about Pearce the jazzman but any outline of his life must 

include brief mention of his impact on the book world. 

Cedric was employed by Fullers Bookshop on leaving the army and he became 

managing director of the business in 1960. In 1971, he was the first and only 

Tasmanian to be elected Federal President of the Australian Booksellers’ Association.  

By 1977, he had achieved the further prestige of being chosen as the National Book 

Council’s  Bookman of the Year. His Cat and Fiddle Press published many books 

which have already become collectors’ items. 

He leaves a wife, Peg (a committee member of Jazz Action), four sons and a 

daughter. 

Cedric’s funeral on Friday, 30th July, 1982  was unique as far as Tasmania is 

concerned. While not a religious ceremony, an atmosphere of genuine warmth and 

respect was generated by the large crowd. Two heartfelt addresses were delivered 

(one by artist Max Angus, and one by myself) and the proceedings were climaxed by 

a band of his musical colleagues expressing their feelings in the traditional manner, 

with a spirited version of Ade Monsbourgh’s Jazz Parade. 

I believe Cedric would have approved. 


